WEAVING HISTORY

Exhibition of Haitian vodou-flag tapestries highlights an evolving art

BY-CELESTE
Special ko The Miami Herald

hen Napoleon's
army rode into
battle during the
Haitian Revolution in 1802,
each legion of French sgl-
diers flew a flag. Embroi-

dered with gold thread, the
standards made a

thread.

With their bold colors and
mysterious symbéls, vodou

: have become cherished
art objects and the subject of
museum exhibits and schaol-
arly studies. Contempao
Haitfan Textiles, the ethl.h?
tion on dupl-y at the Little

Cultural Center, shows.
that the tradition keeps

© "We wanted to give an
idea that these are not tradi-
tional vodou flags” says Mi-
ami-based artist Edouard
Duval i, Wl ‘organi-
zation, the Haitian Cultural
Arts Alliance, curated the
show: “A lot of these people
consider themselves artists,

o name
not call it ‘the vodou flags of
ki

they're called,
du tapestries are awe-in-
The pieces in a se-
nuhyldyx Louis, a pi-
oneer of sequin work
died last year, measure aI
most eight feet wide and sev-
en fect tall — much larger
than the typical vodou flag.
were created for a mas-
sive installation by Duval
Carrié that was commis-
sioned by the Haitian gov-
ernment to celebrate the

country's bicentennial in
2003. Duval Carrié tuned to
Jean Louis to create tapes-
tries .Mﬁ':u,‘ historical
paintings. pieces

nally hung on the outside
m’llil, nfl.lsn‘ build-

government
ing across from lhel‘rell—
dential Palace. This is the

::nts a tableau of trprm-

ﬂgum,ea:hh—
in Creole: the French

slaveholder; the slave driver;
the slaveholder's wife; his

BABY DOLL: Representation
piece from Lherisson Debri

of a vodou sceneina
iece of Kongo La Wouze.

" 'VIRGIN MARY:' David Boyer's canvas is made of

buttons and found objects.

“mulatta” mistress and a
In the

black slave woman.
background loom formal made this

the amount of hours per

square foot,” Duval Carrié
says. The labor requlred

way to

with groups of artists that ping

. “TOUSSAINT, SON TRESOR A L'ETANG CAIMAN:' C:

If you go

‘What: "Cr.mtempurar\r

to 4 p.m. Saturday,
through June 30
Where: Liftle Haiti
Cultural Center, 212 NE
Sath Ter, Miami

Cost: Free

Info: 305-960-2969;
www.miamigov.com,/
LHCutturalcsnter

to the traditional flags. Yet he

menace a revolutionary hero in this work by Edgar

Jean Louis,

‘ROMAN A NOIR A SAINT DOMINIGUE:" Edgar Jean Louls
work of raw silk, sequins, beads and muslin,

would, in turn, dispense a lot
of work,” Duval Carrié ex-
plains. With the exception of

Jean Louis' work, almost all black-skinned
haveall a similar

on
been produced since the

Artist Myrlande Con-
Baron Same-

di's Triumph _bigge:
Lhnnjeml.oui:'p‘::es a:
mﬁ:ndshs beads °r
on
cloth, it depicts a busy
drawn from vodou mytholo-
Baron Samedi, the

EY-

of the graveyard, is a de-
bauched, hard-drinking
character in a top hat and

A white-skinned woman
with a whip rides on horse-
back beside him, while a
i woman sits in
w. " :;iu Constantha
L 3 t
W&c WOmen to i story
uul is typically c:gl:md on
womeu wield, she
positions In the lower left
corner of the piece a black
woman raising her
skirt and brandishing her
buttocks.

“Her work is informed by
wodou, but she takes it to an-
other level,” Duval Carrié
says. “Her work criticizes the

worse  status quo in Haiti in the way
relate.”

men and women
Jean-Baptiste Jean Joseph
uses more typical vodou
symbols. His work is on a
smaller scale, closer in size

the seductress in Erzulfe Fre-
da and the power twins in
Muarassa, are presented as
fattened bodies with dots

Lherisson Debreice and
i , who create un-
der the name Kongo la

is rendered in a mass of black
and gray buttons, creating
the effect IEI: a Gu]::nv Klimt
paintin b t, MO0~
cle andE'qu'F :g\'e been re-

by a smirk, mirrored
eyes and a gheri curl-like
coif. Computer circuit

bmdam“‘)n Baby

with Cross, one in a series of

mn]nethe tail of the Deadly
Siren, Forks become praying
hands in Virgin Mary.
la Wouze's work is
dabbed in black, tarnished
nivcxmd.mﬂhndunrl
Ild.m'ltusmshcﬂﬂed with gunk
as tl 5 are tod
bright for lmmwﬁch

_ technology is advancing too

Eullorqﬂnbohmdm)ﬂulo

Nwwr!hws good as
long as it's shiny and inte:
esting,” Duu]C:;'lén!:h

“The materials are m}nﬁ
God knows what they wi

use next.”
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'BARON SAMEDI'S TRIUMPH:" Plece by Myrlande Constant h.as glass beads and sequins on cloth. Samedi is on horseback in top hat and tails.



